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Pernaps a bulet or two should be reserved for
Robert LaFosse and Lesley Koenig for his xerox-of-
a-xerox-of-Bakanchine choreography and her
cleless staging. Shoukd the Judgement of Pars
balet realy be camped that wayz Would a
dancer of the period really dare give the Princess
of Bouilion such atfitude (look what happened to
La Lecouwreur, the biggest star of the time)? Did
actors at the Comédie Francaske really swish
around behind feather fars and throw laundry at
ther stage m % And if a director insists on
altering the fraditional busness n an opera,

Dolora Zajick will take a one-year sabbati-
cal from her burgeoning opera career to
tour in Gertrude Siein, Gertrude Stein,
Gertrude Stein. Break a leg, Dolora!

Peter Sellars will bring his production of
Haydn’s Il monds della luna 10 BAM later
this year. The aging wunderkind has, as
usual, revised the libretto, setting the opera
on the Earth.

"The Melee in Mycenae™ is how Don
King bills his pay-per-view showing of
Elekira starring Gwyneth Jones and
Leonie Rysanek. According to the
controversial boxing promoter, "Gwyn and
Leni are the only real heavyweights left.”

+% Michael, an autobiographical "popera”
7, with music and lyrics by Michael
///# Jackson. will open the Metropolitan
Opera’s 199798 scason. The title part is

at yet uncast, but Kathleen Battle has

/ been chosen to sing the cameo role of
"LaToya.” James Levine, currently the

Met’s Antistic Director, says, "Michael’s a
great picce. We're both really excited
about doing it.”
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It's Luchino Visconti, that's who,
tie man who taught Callas how to move
on stage, who directed her in her

greatest triunphs: Sonnambula,
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shouldn't the reason be an attempt to heighten
the drama, rather than, as was apparently the
case hefe. an inabiity fo read stage drections in
takan?
Adriana has a lot infcommon wﬂ'h Les Liaisonsr
dangereuses—- and a staging in thal mode migh idding?
shut up once and for all those whiners who.gst'l and are you kidding?
tumn up ther noses at this show, if only the Met | 4
would lose ther "Mikey-he' I-eat-anything” attitude
toward the audience. Mawizio, we know. was a
gigolo who paid for his invasion of Poland by "8
turning tricks. The Princess and La Duclos, occord-b
ing to some sources, were much more than just
close friiends. And, as you can read ekewhere in
Partemre Box, Michomnet i more Theima Ritter ;
than Gary Menii. , !
THE L
Stifedo  [3/9) suffers from the "Crying Game
syndrome”~ the reviews and word-of-mouth have
buitt up audience expectations to the point that
disappointment & inevitable. Let's face it— the
show's no Traviata. or as Dan O'Herlhy says in
imitation of Life, it's "all high ideak and low heek.”
But the Giancaro Del Monaco production is
handsome and moving-- would that the Met's
cheezoid Trovatore looked one-quarter as goodi!
Sharon Sweet b a puzziement— she wields a
large, exciting sound with temperament but littie
musical imagination. Her face and hands are
beautifully expressive~ why not her voice?
Viadimr Chemov, on the other hand, creates flar
, - and rhythmic excitement thrvough the aggesive
. — g 2 Y- . * use ol a Figaro-sized insfrument. | look forward to§
Adriona Lecouvrewr (3/7), | am shocked o say, heaing him in Balo (another show that could
did not sel out. the way. say, a mediocre} { Profit from the Del Monaco touch). ;
Bohéme does. And the fragedy i that Mreta D R - I
Freni s stit damned good. No, | don't care for her N A
pushing so hard at F and G at the top of the P
staff, but in general the tone i stil sweet and
gimost as worm as thity years ago. She looks an
attractive forty, and is sfil charmning in that sightly
goofy way we al love. She lacks only the whip- IS
crack temperament Adrhiana must have {you feei
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' i ) i ida aviata, Vestal Iphigénie, Anna
she'd leave the Princess's party quietly to avoid a } — o %g ‘é at.: . d?csin'tee'xactly cnie, Anne
was Fe tpab't S'Q e Paven T wapert. Amgnd A ; NON-LUBR!CACTPED Eat he did the last couple of revi-
he sual iUtes of s moe . sions. Visconti is a good catch,

the usual three minutes of self-pity as despar
gave way fo resignation. she & a precious arfist;
dor't wait until she's gone to appreciate her.
| haven't done the research, but it seems like
freni and Shemil Milnes must have shared the
51099 of the Old Met ther debut vear. In
Boheme. maybe. or Fauste Anyway, after aimost
"o hrty seasons the big guy just keeps roling along;
[ L‘snvgerc\xé he soungs better now than ten years ago.
d he's a mellower, more giving performer, oo, NON-LUBRICATED, e =
which means he has few rivals 'Sgnfm equak. c‘s‘j
For the rest, Stefania Toczyska was generous of )
voice and fefne of movement-- and looking ke §~
the young Anouk Aimee doesn't hurt. Lus Lima s
- edbly cute. but his voice and hs acting are
about equally consticted. Of the supporting
singers, let me single out Yvonne Gonzales and
simply say she should be shot.
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too... distinguished, qristpcratxc,
charming. And the Zef is right. On
this kinescope of a French talk s_hox;r,
(late 60's, to judge by La Divina's
rairdo) Callas is relaxed, giggly,
:dorable for once. She's Maria. She
jnterrupts his you-hqd—to—be—there
ctory ("They were throwing vegetab}ﬁs
st Maria..." "Radishes and celery!")
e¢xactly as if they were the Burtons.
"hey're delightful together. A
perfect match. A fun couple. And
Visconti is gayer than I am.
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"She was like a schoolgirl around
him. One with a terrible crush," says
Franco Zeffirelli. He's talking about
Maria cCallas, of course. That's who
“she" means (to Zeffirelli, anyway.
To Michael Musto, “She" ~ means "4
Madonna. Chacun & son diva) But who .
is this "him"? Aristotle Onassis? B3
Giovanni Battista Meneghini? Francop %
Corelli? Rudolph Bing? No, no, no,> *
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is about... yes?
The dangers of producing an opera
with grant money? No, but .thﬁnks_ for
laying. The right answer is
is yabout transformation.® (And for
the bonus points, Moby Dick is about
this whale.) Yeah, so? Ariadne thinks
she's dying, see. But she's really

res

" transformed, that's all: not a woman

: coming back to life, just

« any more, but a... goddess. Or "diva"
. as they say in Milan. What a miracle
that is. It takes a "transformer" to
turn a woman into a diva. (Another
function of a transformer is to
convert AC to DC and vice versa. But
let's not go too far afield.)

See, nobody in the prologue cares
about the Tenor or Harlekin. They're
on their own. But walk into that
greenroom in a skirt and the "trans-
formers" are as thick as flies. And a
' bunch of queer ducks they are too.

The relationship between the Music
Master and the Composer could best be
described as "Socratic," even though
) neither one of them is a philosophe
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: hhls p%trggé's on, but

[Prima Donna. M
af the - thaatex:,
critiai? .
native tongue
) trast hetw ; /
Zerbinetta will make yqu ook ev
‘wore wonderful than you alread
‘ Well. She'd naver 1aoke at ; '
Luny. : :

“The Zerbinettafcomposar scene is ug

and no elge. Che noia, "Onstage

“ally emm as a sexual awakening

I mostly play comedy, but I'm wuch '
ldeeper than people reaulz&.“ That

gets his dick a7 Mo,
littie Amadaus lone i

. propa, top. I've
‘How I can W) )

Hhether ha q&ts into ‘bed i
not is . hisg rat react

rect the

Casta Diva
: I was talking to a tras gay chorister

who' performed under - the ‘baton {as

. they say) of a noted conductor who 13;
. married .to. one of centu .
| gréatest sopranos. - He told ner%he
Maestro-alvays travels with his boy~
‘friend, ‘aven when the diva sta 8
homs. The chorister was pensive: “She
| wouldn*t have become a star mthout :
hin, of course, and I'm sure thay
| _have great affection for each other.
_But 1 feel morry for her. He'll never :
; '5:;:“ her the ‘way a2 mn loves a:

'l’ho?daeo
‘ Andvmmateyousearchmgfm?
o Truth:
 The Abbé ‘
Youwere guided by great artists.
- No, by noone.

 adevoted, humble soua.,my onIY friend,

Poor closeted uichanmt (tha name '
derived from an: al Prench word mean-
placed on one's front

kind of fagqot every

for a  friend.

friond of hers (more
e rent boy in the
 He egcorts her to

zmu what's his thanks? She bends his;

. about  how mean and kind
xa‘nrizio,f\is. Sigh. Their scene to~
gether at the top of Act 4 is like an
outtake from Outrageous: they ex~)

‘hoart:hx‘m atorxes, . eminq .

It; hurts so much: you want
‘kto die. :
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