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We hear that...
L3
The following items courtesy awakenlng scene
of "La Cieca": ”n .
What very dignified American | - m{‘ﬁt
diva has held up release of a | channel 13's showing last month of
major Wagner recording until Emiﬁﬁ%ng Hi“%jntﬁ ICPJQE gg: ;{,E gigx
she can loop three notes into roug ack to mind one o e few
the finale of Act 2? %§5t329 1nnovat§ons og ggea%9ggé§;
e 8CO hap. was u
i i i how
What musical superstar is up princess then, but I’ remember
- : - 3 . el]l forty winks used to set one up
to his old tricks again, per- ¥or the %ﬁ.ht's perilous journey
ggg’g;? e plegg ': Bover(rE‘Illlf from box to bar to baths.
i rope? And what red-headed But now, those of us who recall
board member is leading a | Leantyne's farenells Yo havder ang
; o .
movement to dump him? Kgrdeihto Pit the grggndtr?%l;gg
; en e alarm goes © a .
what wori.i-famous soprano's But you . can Eake Atavan if you try
refusal to attend rehearsals Ruth Sherwood's plan: program your
| led to a piano dress with no CD player to wake you with oné of _
| Prima donna? Insiders said it |.° the following:
should have been called Le
- Nessun dorma!, of course, as sung by
A éca;pg rosse. (Please note A 7
' s singer was not fired for gggg‘i:gg cu?irfll.'léé wl:?t?t ‘::lrsye'to nlngea
k her unprofessional behavior!) pirate °§t’pliVé Ngw Jeggey :rtgﬁ_
. ranco doesn't wa
Ji What gay-themed opera has €§2°;ublic Wwill. you,
s been qulietly dropped from the
nj Met's 1994-95 sc} edule fol-l- gvoito'nrautnuchtl the big ?géi
“I lowing protests from severa rom ?;g ngnf%s:hg églﬂnﬁ -1
i f it on e onle sanek recital
] wealtgy and prudish patrons? o:rﬂmi The grt fa‘{,gl.'s Htelen took
_ have is effect: she's ten years
q 1p.the raks of she Kathy,Bar- | younger, 'une night Joes onss’lons
‘4 able artist was overheard Where can I get some?  B-major ec-
4 vowing to sing every single stasy, as Ledonie makes "a vacation
£ performance o her Strauss of every high note."
- and)Poulenc roles this sea- | 4 Bolerc from Les Vépres Biciliennes
son: on Angel's "Beverly Sills Sings
<4 Verdi®) Bev bubbled through this
ball-buster while fighting fIu and a
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fever of 103. So you canh quit whin-
ing and get dressed.

Act 1 Finale from Norma (on the
named "Gala" label) = This
Pirate of the opening night of
the 55 season boasts
Simionato and Del Monaco, all at the
top of their form. Maria gets wild-
er and wilder, but never loses con-
trol. And that high D she sits on
for, oh, twelve beats-- if that
doesn't wake you, call the paramed-
ics. You're in a coma.

Callas,

Metropolitan Opera (2/28)

The Met's Salute
see also

« peaked 1n e four an est
revival of John Dexter's pro-
duction of Poulenc's tale of
sisterly love. Although his
1977 lineup is dearly missed
(especially Mignon Dunn), four
» out of five of the principals
were good-to-excellent. I
the Mét could bat .800 when
they do Boheme.
lr
e

Kent Nagano's way with the
score was persuasive; I found
it rather richer sounding than
his recent recording of §gx;
¥gi%;g§. For one thing e
followed Poulenc's explicit
instructions on vocal casting
Blanche = Thais, Constance =
erlina, Lidoine = Desdemona,
Marie = Amneris, de Croissy =
Kundrz). But the sonorities
were transparent, never cover-
ing the singers. I'm not sure
why guest conductors (e.g.,
Kleiber) can get such coopera-
tion from the Met orchestra,
while their playing for thelr
music director 1s exciting but
often crude and noisy. Maybe
he likes the wa{ they soung. I
can't explain it.

, The men in the cast covered
themselves with shame; when
Charley Anthony is the best
male voice in a show, you know

t {ou're in trouble. The only
<« total loss among the women was

Florence Quivar: her heavy vi-
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1. brato, mushy diction and 1im-
I could have danced all niqht(fi loded stagg resence reduced
éB1r it Nilsson on "Met Stars oni /7. other Marie to a nun-entity.
roadway." This one will clear your , But then, Mignon spoiled me for
sinuses in a hurrﬁ. You'll agree all time (she will never be
with the Lady from Sweden: "Shleeg' matched in this role, or as Die .
sheelp, I couldn't shleep tonight! Amme, either). I can't under-
Not gor all the chewels in "th ) stand whz Quivar was assigned
o this part again, after making

crown!"®

such a mess of it last time
around. Doesn't anyone else in
the world know the music?

Following Régine Crespin's
celebrated interpretation of
Mme. de Croiss as to be no
fun at all, but Helga Dernesch
took on the role with dignity
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and distinction. (as a late-in-
the-game replacement for Chris-
ta Ludwi?, one hears). I was
pleasantly surprised at her
clear, practically unaccented
diction and mastery of
Poulenc's style. The mezzo
still possesses enormous au-
thority and the voice remains

big and colorful. True, she ran
out of voice during the death
scene, but who doesn't? All she

lacked was a certain warmth and
femininity (Crespin was stern;
Dernesch was dour.) But I look
forward to her Klytamnestra and
Zia Principessa.
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Sister Constance can work one's
nerves (she's just so damn
gerky—- remember Soeur Betsy du
avardage du Christ?), but
Heidi Grant Murphy soft-pedaled
the switch-to-decaf aspects of
the role, emn hasleng he no-
vice's commitment and purity (a
real reine Thorin). The voice
is lovely if 1tty—b1§tx, un_pey
%ﬁg, which is fine with me--
the music is sweet encugh as it
is. And she can sing legato.
Whoa. She can sing legato.
Tremble with gol when you hear
those words. But her real
breakthrough is her subtle way
of reordering the plot around
the love story of Blanche and
constance. (Poulenc hesitated
to set Bernanos' play because
of what he perceived as "a lack
of conventional love interest."
Surprise! The love interest in
this show is exactly that:
convent-ional.} I still don't
like Con tanﬁ. 8 goofing off
and gabbing in the workroom
sceneé-- she should be hard at
work while Blanche sulks-- but
Murphy is damned adorable. Keep
an eye on her.

Who else can be so wildly mis-
cast as Teresa Stratas and
still make such a memorable
impression in a role? Mme.
Lidoine is meant to be an is-
land of calm (early interpret-
ers: Crespin, Price, Sutherla-
nd, Gencer%: Stratas is a tor-
nado. But her reading of "Salve
Regina" was fascinating: ecsta-
cy, not resignation. No, she
doesn't sound like a thilrty-
year-old any more, but the

(83 they sey st QONY, “"plesse turn over quietiy”)
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voice is hardly threadbare (how |
many 56-year-olds can wmake that
claxn?) tter to call it "bro-
ken in," like a favorite pair
of slippers. And she means
-aevery note, every syllable,
every gesture. You are a fool
.if you miss this Yortorlnnco,
or her Komponist later this
ysar. = ' e

o e
I confess I have not been a fan - questo e quello

of Dawn Upshaw-- her voice as
an instrument is on the ordi-
nary side, and there was a time
a couple of years ago when she
was being promoted a i“thl.ll-
ly as Cecilia Bartol 8 now.
‘But this rformance ne
around. She is an artist the
. Stratas mold-- intelligent
committed, unafraid of giving.
Moreover, she has eve ing
the part of Blanche de la Force
requires-- musicianship, superb
diction, charm and fraglility.
' She never pushed her voice, and
yet every hote, avery word car-
‘ried, even into the notoriously
dead downstairs astanding room
‘area. And the middle volice has
gained in color in the past
Couple of years-- the Parlor
scene in Act 2 was ravishing.
tUPBhGV understands that Blanche
is a lady (the soprano is a K
, Southerner, and it shows),6 and ;
: that even at her most hysferi— . ' L -

Hasn't it occurred to an one but us
that the Kathy Battle firing was a
waX of sneaking the divette out of a
role in which she could only have
had a resounding failure?

Edward Rothstein ("The Undoing of a
Diva*/NY Times 2/27) thinks we have
all turned against La Battle because
she is acting humble onstage and
grand off. He has perhaps not heard
of Lily Pons, whose ve name meant
"diva®” for a quarter of a century,
whose repertoire was virtualll iden-
tical to Battle's and whose offstage
decorum was very lavish indeed. And
no one had a problem with that.

HMV records (B'way & 72d) refuses to
let PARTERRE BOX post its flyer on
its cClassical bulletin board. We

won't shop there again, and we hope
ou won't either. "The selection at
ower is better anyway.

v cal she should observe a cer-

? tain decorum; her performance

" is all the more moving for its
restraint. Should she_ favor New
York with her Manon, I'll sit

+ through tne ghastly Ponnelle
production to hear it. And

- awakening .
DY

" after that, when she's _ready, vada in fiamma! (aria cut from
no hurry... maybe Lulu? "Macbeth", sung by Sherrill Milnes
f{.._-‘, w N gn An e)}‘sblip vers¥c‘z‘n, Hgté conduct;
. - En n e as had a rou
*:r“ ) PN - nigzlt with %hguywitchea, but he?s
AR ST RN ready to kick some Scottish butt.
t} ) *..}"‘_‘ LERIE A v « Sherrill in E major. Vegetarians
*""“‘ g N beware-- this is real food for real
[T 39 JUNE i . P ; people.
+ PARTERRE BOX welco -
s tions: rwicvsl,c c-:?-.y:t‘:lf gg:g;lbgr Hotel (Poulenc chanson g by
\ gossip. Best’ contribution  each Régine Crespin/Decca) What's the
. month wins one of our flawless hurry? It's not even midnight. No-
! PARTERRE BOX t-shirts. This month's body" will be at Sound Factory for
: vri‘qnncgz Gigvann%)&ucim for TAwaken~ . gg“i’s- “‘.}“13" and 119"&"— “Pil‘i’lth
er cContribut . . ne: e ne veux pas trava er.
! Ferdie Ehrenreich, Janmes Jorgzz, Jogvoux fumer...® cagl.

L Belle Xatz

e ¢ T, TN The "Italian Street 8on Eleanor

Y i‘uj";::‘. Stever on VAI video) You gho&ld have

X UL as much fund dancing as La Steber

L NY does singing. The archetypal diva/
S . broad outzings even Sills; her bang-

2. e +« on high C is the aural equ;valent,of(
" s a line of cocaine on a silver mir-

o v, F e = e ror.

LRI t+ta +n t“" and if you're still drowsy...
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Vicino a te (on “Franco Corelli, the

Golden YearzK{SR0£ The Testosterone

Kid is join by Renata Tebaldi for

a demonstation "of whg opera these:
' days leaves me cold. hould Stephen
Spielberg ever want to recreate the

S sounds Of dinosaurs fucking, he

# should sample this duet.
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8o open those eyes, baby, and ma
gour evening end as noisily as i

egan!
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